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Historia Literaria VII 

Presentation on Robert Frost 

Robert Frost was born in California in the year 1874, after his father died his family 

moved to New England, a place which would influence his career as a poet since 

many of his poems take place in the country side. In 1912 he moved with his wife 

and children to London where he publishes his first book, A Boy’s Will (1913), 

which Ezra Pound praised. Then Pound helped Frost published his second book, 

North of Boston (1914),  it got excellent reviews in both England and the United 

States and its reception convinced Frost to return to the United States. Frost 

thought of himself as a New England writer so he centered his work in describing 

the landscape. Much of his poetry is considered as pastoral, although not the same 

branch as Virgil’s of Milton’s, Frost pastoral poetry is seen as progressive, which 

has much to do with his nationalistic views as can be seen in the following 

quotation:  

If by pastoral one means a mode that emphasizes the beauty and 
simplicity of country life, then Frost´s poetry seems decidedly 
dissonant. But Frost´s dissonant renewal of this ancient tradition 
allowed him to explore complex, modern attitudes about 
democracy, science, and faith. Pastoral has an important place in 
American ideology. The Puritans pursuit of renewal through 
rebellion against ecclesiastical corruption often invokes the 
pastoral longing of perfection through simplicity.   
        (Faggen 49) 
 

Frost’s poetry invites the reader to reflect through its simplicity. His poetry starts 

with something simple as the rural side and then when it has gain momentum it 



extends to humanity, the social order, and the divine; it goes from the internal to the 

external.  There is a quotation by Frost which can better explain this point:  

Poetry is often more of the country than the city… Poetry is very, very 
rural—rustic. It might be taken as a symbol of man, taking its rise 
from individuality and seclusion— written first for the person that 
writes and then going out into social appeal and use. Just so the race 
lives best to itself— first to itself, storing strength in the more 
individual life of the country, of the farm— then going to market and 
socializing in the industrial city.      
          (Faggen 49-50) 
 

 I believe that there are some romantic elements in Frost’s poetry despite 

what Frost himself would say about the subject “Although Frost one called himself 

a romantic, he usually used the world pejoratively”(Liebman 417),  for example, 

“The Road not Taken” reminds me of a romantic intimation for even if the poem 

seems to be about an external decision of which road should the poetic voice 

choose it is also clearly an internal exploration, as can be inferred in the last lines 

“Two roads diverged in a wood, and I—/ I took the one less traveled by,/And that 

has made all the difference.” Here the speaker is not only referring to just a literal 

road but a journey of self discovery.  Although in a romantic poem this moment of 

self discovery would be one of exaltation while in this poem it is a sad realization. 

“The Road not Taken” is a narrative poem, divided in four stanzas of five lines 

each, which uses a simple vocabulary. The rhyme scheme is abaab and the rhythm 

is iambic tetrameter, which gives the impression of someone continuously walking, 

except for the last three lines where there is an indicated pause and a repetition of 

the word “I”. The poetic voice is narrating from a first person perspective and is 

talking in the past tense until the last stanza. The poem is an extended metaphor 

for life’s decisions. The setting is the country side and the time of year is autumn, 



as we can see in the first line “Two roads diverged in a yellow wood” where yellow 

wood represents fall. Plus we can link autumn with growing older, which would 

make sense considering that the poetic voice is reminiscing about its life.  The 

poem uses recurrently the conjunction “and” at the beginning of several lines: “And 

sorry I could not travel both/ And be one traveler, long I stood/And looked down 

one as far as I could” Thus providing the narration with an oral quality, and giving 

the continuity created by the enjambments more speed. This quickening is also 

aided by the repetition of words “Yet knowing how way leads on to way,” and 

“Somewhere ages and ages hence.” We can also see it in the alliteration: 

“Because it was grassy and wanted wear” where the device emphasizes the 

words, which may be interpreted in several ways. “Wanted wear” could mean that it 

lacked wear, it could be personifying the road by saying it desired wear, or even it 

could be distorting the pronunciation and transforming “wanted wear” into “wanted 

were” which despite its grammatical problems could be seen as the poetic voice 

desiring the road. The poem appears to be one of regret as the title would suggest. 

By naming the poem “The Road not Taken” the title provides the poem with a 

sense of nostalgia for the opportunity missed. But as the reader goes through the 

poem one can see that the speaker clearly states that there appears to be no real 

difference between the roads, as one can see in the next lines: “Though as for that, 

the passing there/Had worn them really about the same,” “And both that morning 

equally lay”. The feeling of nostalgia transforms into one of defeat since there is no 

point in choosing for actually there is no road less traveled. In addition it appears 

that whichever road the speaker chooses will be tainted by this choice, as we can 

see in the third stanza: “As both that morning equally lay/ In leaves no step had 



trodden black.” Here the image of the leaves means that no one has treaded 

through the road and that when someone does the leaves blacken. We can see 

this as a tainting of the road, the moment someone passes through it darkens, thus 

the necessity of going through the untrodden one. At the end of the poem the 

present is marked by the use of the colon, after this we can see the speaker as an 

old man recalling what his choices were. 

One can also see elements of the transcendentalists in Frost’s poetry and 

ideology since “The fundamental premise of the Transcendentalists doctrine was 

that the most important kind of knowledge—spiritual knowledge, moral truth or 

conscience—is innate in man.”(Johnstone 315) And as I have already stated above 

Frost believed that poetry came from nature and man, poetry was supposed to be 

effortless, which bears to be mention since he claims to have written one of his 

most well known poems in just one night. The poem in question is: “Stopping by 

Woods on a Snowy Evening” written in 1922. What makes this poem so beautiful is 

its façade of simplicity. The poem is also a narrative poem narrated from a first 

person view, it is divided in four stanzas of four lines each. The poem is melodic 

and it has auditory imagery which appears in the third stanza: “He gives his 

harness bells a shake”, the reader is able to see the setting thanks to the allusion 

to the sound. The rhyme is AABA BBCB CCDC DDDD and is written in iambic 

tetrameter, it is mostly constructed of monosyllables. The vocabulary is simple and 

the themes are related to the rural life.  It has musicality besides its rhyme and 

rhythm for the sound of the “s” is very prominent since the start of the poem: 

“Whose woods these are I think I know” There is also alliteration which makes the 

word “woods” sound stronger but the “s” sound also manages to stress the words, 



and give them rhythm.  The musicality recreates the swing of the snow as it falls 

which in turn creates drowsiness that keeps getting stronger as the poem goes on, 

and it is highlighted in the last quatrain: “And miles to go before I sleep/ And miles 

to go before I sleep”.  There is a moment where we are presented with the struggle 

between keeping on and going to sleep, in the first line of the fourth stanza the 

woods are transformed into something seductive while the poetic voice reminds 

itself to continue: “The woods are lovely, dark and deep,/ But I have promises to 

keep.” This seductive quality comes from the personification of the woods, since 

“lovely, dark and deep” may refer to human qualities such as: charming, brooding 

and profound. Then it seems as if the woods were actively calling the speaker, it is 

a deathly seduction since sleep in that dark and cold evening is a metaphor for 

dead. In the last two lines: “And miles to go before I sleep/ And miles to go before I 

sleep” the repetition serves as an echo, it gives the impression that the speaker 

has resume movement, and make it seem as the miles still to travel are infinite.  

At first glance Frost poems do seem as ideas that one would have while 

crossing the country side, for  “The clarity of Frost’s diction, the colloquial rhythms, 

the simplicity of his images, and above all the folksy speaker—these are intended 

to make the poems look natural, unplanned.” (The Norton Anthology of American 

Literature 230) but as one studies them further one can see that they are actually 

quite complex. In both poems the rural background serves as a medium to isolate 

the speaker and the reader, we are privy to what appear to be random thoughts but 

these are key moments in the speakers’ lives.  

 

 



The Road Not Taken 

 

Two roads diverged in a yellow wood, 

And sorry I could not travel both 

And be one traveler, long I stood 

And looked down one as far as I could 

To where it bent in the undergrowth; 

 

Then took the other, as just as fair, 

And having perhaps the better claim 

Because it was grassy and wanted wear, 

Though as for that the passing there 

Had worn them really about the same, 

 

And both that morning equally lay 

In leaves no step had trodden black. 

Oh, I marked the first for another day! 

Yet knowing how way leads on to way 

I doubted if I should ever come back. 

 

I shall be telling this with a sigh 

Somewhere ages and ages hence: 

Two roads diverged in a wood, and I, 

I took the one less traveled by, 

And that has made all the difference.  

 

Stopping By Woods on a Snowy Evening 

 

Whose woods these are I think I know. 

His house is in the village though; 

He will not see me stopping here 

To watch his woods fill up with snow. 

 

My little horse must think it queer 

To stop without a farmhouse near 

Between the woods and frozen lake 

The darkest evening of the year. 

 

He gives his harness bells a shake 

To ask if there is some mistake. 

The only other sound's the sweep 

Of easy wind and downy flake. 

 

The woods are lovely, dark and deep. 

But I have promises to keep, 



And miles to go before I sleep, 

And miles to go before I sleep.  
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