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The Third World Academic in Other Places; 
or, the Postcolonial Intellectual Revisited 

Rajeswari Sunder Rajan 

In the contemporary crises of intellectual production it seems that we are 
called upon to attempt a rethinking of the geographies of intellectual 
labor, as several recent discussions of postcolonial theory make apparent. 
As a way of entering into the concerns indicated by my title(s), I propose 
to set up an exchange among texts and names. Generically different 
texts-the novel, the academic essay, the critical interview-will be in- 
voked to this end, and there will be a mix of species names and proper 
names in the assembled cast of characters. Out of this colloquy will 

emerge, it is my hope, certain preoccupations and equally significant re- 

pressions within the discourse. It will be my contention that it is not only 
the large events and overarching conditions-ethnic conflict, center- 

periphery hierarchies, migrancy, global capital-but also the lesser but 
more immediate issues-professional rewards and penalties, institutional 
sites of pressures and permissions, the disciplinary aspects of "theory"- 
that govern intellectual labor. To identify discriminations among the vari- 
ous practices within postcolonial work, I turn to some of the conditions 

An earlier version of this paper was presented at a George Washington University 
English department colloquium. I am grateful to the students in my graduate seminar on 

postcolonial theory for the kindness they showed to the visiting "Third World academic" in 
their midst and their discussions with me; these directed my thinking on the issues raised 
in this paper. My grateful and affectionate thanks also to Homi Bhabha for his patience 
and for helpful editorial suggestions; You-me Park for her friendship and criticism; Dan 

Moshenberg for his careful and collaborative reading of the draft version and for permis- 
sion to borrow his insights in the revised one; and Amit Rai for his perceptive comments, 
questions, and suggestions. 
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operative in the academy (to name only the most attenuated site of the- 

ory) in India as an exemplary instance. And, finally, since a critique of 
this kind demands a forfeit or stake by way of the affirmative gesture, I 

attempt a conclusion, in effect, by suggesting how our contemporary 
moral dilemmas may feed into a new intellectual discipline. 

1 

The first of my texts is Arif Dirlik's "The Postcolonial Aura," which 

explores the phenomenon of postcolonial theory at length, focussing es- 

pecially on the number and influence of intellectuals of Indian origin 
teaching in prestigious American universities. Dirlik makes two substan- 
tial points in his argument: one, that the condition of the emergence of 

postcolonial intellectuals to prominence is "global capitalism"; and, two, 
that postcoloniality "begins" when "Third World intellectuals have ar- 
rived in First World academe" and there become "pacesetters in cul- 
tural criticism."' 

With the first proposition, the explanation of conjuncture, one can 
have no quarrel, but only because of its status as a truism. The operation 
of global capitalism as cause is so pervasive that it is only too easy to 
establish that intellectuals in particular (and of every persuasion) are co- 

opted within its system. (What would be of considerably more interest is 
the identification of categories of criticism or critics who could be consid- 
ered exempt from the embrace of capitalism's reward system-since in- 
deed that appears to be primarily what is at stake here.) I shall therefore 

proceed without further ado to the second point, which is clearly in- 
tended to be read as more than an observation. 

Dirlik's opening argument in the essay reflects a not unusual interest 
in the postcolonial theorist as a component of postcolonial theory. In com- 
mon with other postmodernisms, postcolonial theory itself refuses the 

epistemological transparency of the theorizing subject.2 In this theoretical 

1. Arif Dirlik, "The Postcolonial Aura: Third World Criticism in the Age of Global 

Capitalism," Critical Inquiry 20 (Winter 1994): 329; hereafter abbreviated "PA." 
2. The question of whether postcolonial theory partakes of postmodernism has been 

teased out with subtlety and care by Kwame Anthony Appiah, "Is the Post- in Postmodern- 
ism the Post- in Postcolonial?" Critical Inquiry 17 (Winter 1991): 336-57. 

Rajeswari Sunder Rajan is a fellow at the Nehru Memorial Museum 
and Library, New Delhi, and visiting professor at George Washington 
University. She is the author of Real and Imagined Women: Gender, Culture, 
and Postcolonialism (1993) and the editor of The Lie of the Land: English Liter- 
ary Studies in India (1992). 
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mode, the preoccupation with self-location becomes integral to intellec- 
tual production (admittedly, in more or less strenuous ways). More 

specifically, in the contemporary theoretical debates that I have been fol- 

lowing, postcolonial theorists have been accused by their colleagues of 
different sins arising from an imputed position of preeminence. This 
seems to derive in part from their perceived mediating function between 
Third World people and issues on the one hand and Western imperial 
and neoimperial powers on the other, as signaled by their identity/affilia- 
tion with the former and the language, knowledge structures, and conse- 

quent privileges they derive from the latter. Tim Brennan has accused 
them of exclusionary tactics, for instance, and Benita Parry of an "exor- 
bitation" of their own roles and a suppression of "native" voices.3 The 
more critical accusation is, like Dirlik's in this essay, that of disengagement 
from the most significant issues of neocolonialism and of retreat into a 
rarified postmodernist abstraction.4 In any event, "being" postcolonial, 
in the sense of having an affiliation with the Third World, is the insuffi- 
cient but not irrelevant condition of"doing" postcolonial theory. The lo- 
cation of the postcolonial intellectual, when or because the location is 
the First World academy, remains an issue in determining the politics of 

postcolonialism. This politics must be, it seems, compulsorily related 
to "contemporary problems of social, political, and cultural domination" 
("PA," p. 331; emphasis mine). The observation that (some) postcolonial 
intellectuals in the United States instead hold "highly paid, highly presti- 
gious" positions at "Columbia, Princeton, or Duke" and by virtue of this 
command greater "power" than even their "First World neighbors" is not 

gratuitous in this context ("PA," p. 343). 
It is intriguing to one located outside these professional squabbles in 

the U.S. academy to discover herself figuring (fleetingly) in the discus- 
sion. The specific passage in Dirlik's essay that prompts my engagement 
appears early in the argument: 

the term postcolonial, understood in terms of its discursive thematics, 
excludes from its scope most of those who inhabit or hail from post 
colonial societies. It does not account for the attractions of modern- 
ization and nationalism to vast numbers in Third World populations, 
let alone to those marginalized by national incorporation in the 
global economy.... It excludes the many ethnic groups in postcolo- 
nial societies (among others) that, obviously unaware of their hy- 
bridity, go on massacring one another. It also excludes radical 
postcolonials. Intellectuals in India have asked Gayatri Spivak to ex- 

3. See Tim Brennan, "Rushdie, Islam, and Postcolonial Criticism," Social Text 31/32 
(Spring 1992): 271-76, and Benita Parry, "Problems in Current Theories of Colonial Dis- 
course," Oxford Literary Review 9, nos. 1-2 (1987): 27-58. 

4. See Anne McClintock, "The Angel of Progress: Pitfalls of the Term 'Post- 
Colonialism,"' Social Text 31/32 (Spring 1992): 84-98. 
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plain "questions that arise out of the way you perceive yourself ('The 
post-colonial diasporic Indian who seeks to decolonize the mind'), 
and the way you constitute us (for convenience, 'native' intellectu- 
als)," to which Spivak's answer is: "your description of how I consti- 
tute you does not seem quite correct. I thought I constituted you, 
equally with the diasporic Indian, as the post-colonial intellectual!" 
["PA," p. 337] 

Dirlik gives the interrogators the last word, quoting other excerpts from 
the interview between Spivak and her interlocutors in India, to which I 
shall return. 

The gloss that I shall provide may seem gratuitous. "Gayatri Spivak" 
is here, clearly, representative of the postcolonial theorists who are the 
essay's subject(s);5 the "radical postcolonials" in India, unnamed and inci- 
dental, are myself and two colleagues, all of us women college teachers, 
at the time, at Delhi University.6 Nor do I find any need to disavow the 
identifications made by Dirlik-in a trivial sense they are true. I interro- 

gate Dirlik's ascribing collective identities to the interviewers-"radical 

postcolonials," "intellectuals in India"-not because of pique but to make 
a point.7 It is that "intellectuals in India," like the other Third World 
residents invoked in the paragraph (and identified as the "vast numbers" 
who are "attract[ed by] modernization and nationalism" and the "ethnic 

groups" who "go on massacring one another"), are items on a list whose 
fuller theorization ought to be, Dirlik feels, the postcolonial theorist's bur- 
den, but is refused by her. The invocation of these people in this argument 
is therefore only grist for the mill of that exhortation. Even as Dirlik fore- 
grounds the interviewers' identity as a guarantor of their politics, he be- 

trays his indifference to their reality. I shall want to describe this "reality" 
at somewhat greater length in another part of this essay. I shall also have 
more to say about the staging of a confrontation from the structure of 
the interview, on the sole grounds of location politics: "us" (here) versus 
"you" (there). Elsewhere in the interview, with at least equal length, sig- 
nificance, and seriousness, we engage Spivak as women, and specifically 

5. Elsewhere, however, she seems to be exempted from some of Dirlik's negative stric- 
tures on postcolonial theorists because of her firm grounding in Marxism and feminism; 
see "PA," pp. 338-39. 

6. For the record: Rashmi Bhatnagar, Lola Chatterjee, Rajeswari Sunder Rajan. See 
Gayatri Chakravorty Spivak, "The Post-Colonial Critic," Book Review 11 (May-June 1987): 
16-22; rpt. in Spivak, The Post-Colonial Critic: Interviews, Strategies, Dialogues, ed. Sarah Hara- 
sym (New York, 1990), pp. 67-74. 

7. In a brilliant commentary on Aijaz Ahmad's by now well-known dismay at being 
constituted as Jameson's Third World other, Madhava Prasad has drawn out the implica- 
tions of what he terms the "common postcolonial nightmare," the self's unexpected encoun- 
ter with its (First World) representation (Madhava Prasad, "On the Question of a Theory of 
(Third World) Literature," Social Text 31/32 [Spring 1992]: 58). I shall merely add that, in 
academic discourse, the collective designation can be an estranging identification. 
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as "women teachers of English," bringing up issues of gender and English 
literary studies in India alongside and in connection with those of lo- 
cation. 

I shall leave "The Postcolonial Aura" (though to return to it later) in 
order to move on to (part of) another text that constellates a similar set 
of characters and issues. Salman Rushdie's The Satanic Verses (1989) frames 
these within a specific time and place: Bombay during the late eighties. 
For those unfamiliar with the novel: The two protagonists are Saladin 
Chamcha, an Indian migrant in London, an actor doing "voices" for a 
British television series for a (good) living, and an India-hater and Anglo- 
phile (identity: cosmopolitan); and Gibreel Farishta, a Bombay film actor 

specializing in "god" roles in Hindi "theologicals," who is on a visit to 

England in pursuit of an English woman he has met in India and fallen 
in love with (identity: minority "national"). Fellow travelers in an airplane 
that detonates, Saladin and Gibreel fall down from the sky in each other's 
embrace and subsequently follow different paths of demonization and 

"archangelization" respectively, their metamorphoses respectively literal 
and delusional. The specific dilemmas of the two characters are (Sal- 
adin's) deracination and identity crisis and (Gibreel's) doubt and religious 
crisis. It is Saladin Chamcha's postcolonial migrant condition that is of 
interest for my fable here, and the relevant passages in the book describe 
Saladin's two very different visits "home," to Bombay, and occur in two 

places, at the two ends of the book. 
In the first visit, at the book's beginning, Rushdie assembles sketches 

and dialogue swiftly to introduce Saladin (and with him, the reader) to 
the activist-intellectual scene in cosmopolitan Bombay.8 Saladin is intro- 
duced by his girlfriend Zeenat Vakil (a doctor, an activist "who had gone 
to Bhopal the moment the news broke of the invisible American cloud 
that ate people's eyes and lungs," and an art critic who is the author of 
The Only Good Indian) to two other "radical postcolonials": "a young Marx- 
ist film-maker called George Miranda ... and Bhupen Gandhi, poet and 

journalist" (SV, pp. 52, 53). In the coffeehouse Bhupen Gandhi recounts 
a newspaper story about a railway accident; the two men, soon joined by 
others, go on to argue Indian politics. Is it neocolonialism (Union Car- 
bide) or native rapacity (the massacre in Assam) that must be considered 

responsible for India's problems? All this is excellent mimicry. The point 
however is Zeenat's admiring comment: "'I was so proud of Bhupen to- 

night.... In how many countries could you go into some bar and start 

up a debate like that? The passion, the seriousness, the respect. You keep 
your civilization, Toadji; I like this one plenty fine"' (SV, p. 58). There is 
no authorial irony qualifying this that I can see. Saladin responds to these 

8. See Salman Rushdie, The Satanic Verses (London, 1989), pp. 51-58; hereafter abbre- 
viated SV 

600 Rajeswari Sunder Rajan 



Spring 1997 601 

experiences-constituting "India's reality"-by passing out. Zeenat looks 
at him with satisfaction: "'I'll tell you what happened to you tonight.... 
You could say we cracked your shell"' (SV, p. 57). But at this point in the 
narrative-before the Fall-Saladin wants no further involvement in the 
Indian scene, wants only to return to doing voices in his London televi- 
sion studio. Rushdie stages here, fairly explicitly, the crisis of existential 

authenticity (in the Third World-even if only as urban radical talk) in 
confrontation with and in the attempted conversion of inauthenticity (ab- 
surd "work" in the First World metropolis). 

Do we find in Dirlik's argument echoes of a similar staging? Is Bhu- 

pen Gandhi's twenty-nine-minute talk on the Assam killings the rejoinder 
to the postcolonial critic's silence on "ethnic groups ... massacring one 
another"? Is Saladin's mimicry of "alien" voices to be read in Dirlik's dis- 

appointment that "the language of postcolonial discourse" is merely the 

"language of First World post-structuralism" ("PA," p. 341)? 
But to go on with The Satanic Verses. At the end of the book, Saladin 

returns to India, sadder and wiser after his demonaical experiences in 
racist England, to be restored to a dying father in a spirit of reconciliation 
(see SV, pp. 512-47). When he meets Zeenat Vakil and her crowd again 
(this time with the addition of Swatilekha, Miranda's girlfriend), he allows 
himself to be reassimilated into his Bombay milieu. Rushdie puts together 
a little seminar as before, a very clever pastiche of debate in Indian intel- 
lectual circles: discussion ranges around Shahbano; poems about Gagari, 
a "'little ... town"'; and Swatilekha's "theory" about the "grand narrative" 
of religious faith. The narrative tone is more undecidable now, and talk 
is followed up by action, with the organization of a "human chain" as a 

gesture of communal solidarity. This time the commentary is Saladin's 
own, a measure of his self-realization: "'Me, taking part in a CP(M) event. 
Wonders will never cease; I really must be in love"' (SV, pp. 536, 537, 538).9 

The figure of woman stands in interesting relation to the trajectories 
of the narratives of the male protagonists. If for Gibreel his mistresses, 
dead and current, are nothing but trouble, Saladin's mistress functions, 
in contrast, as savior. Zeenat Vakil eases Saladin's (re)entry into a certain 
India. Right political action in the postcolonial arena becomes for him 

happily coincidental with being in love; but even more conveniently both 
the (liberal) rhetoric of and the (sexually emancipated, English-speaking, 
elite) participants in that politics are as "Westernized" as he, their hybrid 
genealogy one of "historically validated eclecticism," in the terms of Zee- 

9. The CP(M) is the Marxist group of the Communist Party of India. Following the 
war between India and China (1962), the Communist Party of India split into the CPI, 
which was Soviet oriented, and the CPI-M, aligned with China. But even before this precipi- 
tating split there had been internal conflicts within the party arising from the issue of coop- 
eration with or opposition to "bourgeois nationalist" parties like the Congress Party. 
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nat's "The Only Good Indian" "('meaning, is a dead')": "was not the entire 
national culture based on the principle of borrowing whatever clothes 
seemed to fit, Aryan, Mughal, British, take-the-best-and-leave-the-rest?" 
(SV, p. 52).10 

The finding of this social space for Saladin is as much a component 
of his return and reconciliation to India as is his forgiveness of and by his 
father. Gibreel's return, on the other hand, changes nothing; Rushdie, 
deprecatingly it seems, represents the ending of his story-the killings of 
his English mistress and the film producer Sisodia-through newspaper 
headlines (whose "inch-high letters" contrast with the "small-print" re- 

port of the anticommunal "human chain" [SV, p. 542])." The registers, 
sentimental and sensational respectively, into which Rushdie diverts the 

parallel narratives-from the earlier mix of comic, satirical, fabulous, and 
dream modes-produce trite closures. 

My third text is a commentary on, and response to, The Satanic Verses: 

Gayatri Spivak's "Reading The Satanic Verses." Spivak sets out to provide, 
first, a "straight" critical reading of the novel, then a sense of the context 
of its reception (the infamous "controversy"), and finally an "intellectual 

history" assembled from these various findings.12 
In her reading, Spivak pays some attention to the world of Saladin's 

Bombay friends ("the topical caricature of the Bombay urban worlds of 
the popular film industry, of rhapsodic 'left' politics, of Muslim high soci- 

ety, of the general atmosphere of communalism, carries an idiomatic con- 
viction" ["R," p. 221]). But her entry into it is via a larger discussion of 
Rushdie's representation of women in this novel: she notes his anxiety to 
"write women into the narrative of history" and records his "honorable 
failure" at this. Parenthetically she discovers herself to be a "part of Rush- 
die's text" by identifying herself with Swatilekha ("R," p. 223).13 

10. It is, of course, relevant that Rushdie has sought the rationalization of his (right to 
the) representation of the subcontinent's politics in precisely these terms. See his Imaginary 
Homelands: Essays and Criticism 1981-1991 (London, 1991). 

11. Though Saladin's "postcolonial" return inscribes the postmodernist moment, it is 
still traditionally high modernist in form and as trope. Kalpana Seshadri-Crooks suggests 
that "the native who returns is a recurrent figure ... in colonial and postcolonial fiction 
and biography and functions as the most individualized and therefore a strangely riven 

subject" and adduces Saladin Chamcha as an example (Kalpana Seshadri-Crooks, "The 
Primitive as Analyst: Postcolonial Feminism's Access to Psychoanalysis," Cultural Critique 27 
[Fall 1994]: 202). Gibreel's story of religious and psychic alienation has a less recognizable 
literary or cognitive frame; in a sense this is reflected in and reflects the cautionary turn 
it takes. 

12. Spivak, "Reading The Satanic Verses," Outside in the Teaching Machine (New York, 
1993), p. 219; hereafter abbreviated "R." 

13. Spivak's parenthesis reads: 

(As a postcolonial migrant, "a tall, thin Bengali woman with cropped hair" [SV, p. 
536], like Swatilekha-the "real" name of the woman playing the lead character in 
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But this straight reading of a postcolonial text is after all an "impos- 
sible" thing. In order to complete a proper reading of the postcolonial 
text, Spivak asserts, the "cultural politics" of its "(mis)reading" must be 
understood ("R," pp. 219, 228). To this end she examines the forces oper- 
ative in the three geopolitical places where the ban on The Satanic Verses 
was demanded or imposed: subcontinental India, Britain's Muslim mi- 
grant community, and Iran and other Islamic states in West Asia. In India 
she invokes the Shahbano issue, a dispute over payment of alimony to a 
divorced Muslim woman, which in 1986-only a few years before the 
Indian government issued the ban on The Satanic Verses and similarly in 

response to the Muslim community's demands-had sparked off a na- 
tionwide controversy and the eventual institution of Muslim personal law 
in such cases. She cites Asghar Ali Engineer, Bhikhu Parekh, Wole Soy- 
inka, and Zakia Pathak and myself, authors of an article on Shahbano.14 
It is noticeable that the singular dominance of the "postcolonial critic"'s 
authoritative reading of the text, characteristic of the previous section, is 
replaced by her carefully picking her way through the pronouncements, 
information, and positions derived from those writing in these places. 
This is an exemplary instance of a postcolonial criticism that does not 
hide its place of origin (the First World academy) or scant the complexity 
of issues on account of that removal, but instead enters into a careful 
collaborative charting of that territory, engaging concerns, it is true, that 
are theoretical (Barthes versus Derrida on the death of the author, for 
example) but not "illegitimately" so, that is to say not at the expense of 
issues of domination. The exhortation at the essay's conclusion makes its 

Ray's film version of Tagore's The Home and the World-an "actress" acting out the 
script of female Anglicization-read emancipation-by male planning in the colonial 
dispensation, I am part of Rushdie's text, after all.) ["R," p. 223] 

Spivak finds the most explicit identification with herself in Swatilekha's explanation that 

religious fundamentalism is a displacement of the grand narratives of "history, economics, 
ethics. In India, the development of a corrupt and closed state apparatus had 'excluded the 
masses of people from the ethical project.' As a result, they sought ethical satisfactions in 
the oldest of the grand narratives, that is, religious faith," an echo from her subaltern histo- 

riography essay (SV, p. 537; quoted in "R, p. 227). See Spivak, "Subaltern Studies: Decon- 

structing Historiography," In Other Worlds: Essays in Cultural Studies (New York, 1987), pp. 
197-221. She picks up this borrowed sentence from Swatilekha and extends it (while clarify- 
ing at the same time the difference between the colonial and postcolonial moments) to 
conclude her "reading" of The Satanic Verses. In "the postcolonial Lebenswelt," the book is 
"wrenched ... into rumor," and "the metropolitan migrant heterogeneity ... [is able 
to] forge a collectivity which they could stage as a strike for the Imam against the West" 
("R," p. 228). 

14. The text doesn't identify these sources explicitly beyond a reference to "people 
who are diversely connected to this event"; we figure in the conventional forms of citation 
and attribution of authorship in the notes ("R," p. 241). See Zakia Pathak and Rajeswari 
Sunder Rajan, "'Shahbano"' Signs 14 (Spring 1989): 558-82. 
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politics transparent: "whenever they bring out the Ayatollah, remember 
the face that does not come together on the screen, remember Shahbano. 
She is quite discontinuous with Salman Rushdie's fate as it is being orga- 
nized on many levels.... Woman in difference, outside in the machine" 
("R," p. 241). To whom could this reminder be addressed except a per- 
ceived Anglo-American readership? 

The insistent focus of Spivak's essay on "woman in difference" high- 
lights the incremental attention paid to gender in my ordering of the 
three texts. From Dirlik's neglect of gender as an aspect of the identity of 

postcolonial intellectuals and of their locations, Rushdie's representation 
of women in The Satanic Verses is a step forward. Rushdie is perceptive 
about the social construction of women as intellectuals in a certain post- 
colonial space-here the urban upper-class milieu of Bombay-even 
though he reduces their function to a familiar mediatory one, secondary 
to and serving the development of the male ego. Spivak's self-defined role 
as critic, as is well known, is to make an explicit commitment to the inter- 
ests of the "sexed subaltern" even at the risk of appearing "exorbitant" to 
them by this representation. Gender must figure not only in (our under- 

standing of) postcolonial issues but also in the identity of the intellectual 

offering that analysis. 
But is there a postcolonial blind spot after all? I catch Rushdie out on 

the Shahbano affair. He is telling us about George Miranda's controversial 

documentary film about communalism, which awaits a Supreme Court 

judgement after fundamentalists of both religions have sought a ban on 
its release. Miranda is "pessimistic" about the judgement: 

"This is the Supreme Court of Shah Bano fame," he cried, referring 
to the notorious case in which, under pressure from Islamic extrem- 
ists, the Court had ruled that alimony payments were contrary to the 
will of Allah, thus making India's laws even more reactionary than, 
for example, Pakistan's. "So I don't have much hope." [SV, p. 536] 

Now, even a passing acquaintance with the case should have indi- 
cated to Rushdie that the Supreme Court, on the contrary, had not only 
ordered the alimony to be paid to Shahbano under the Criminal Proce- 
dure Code but had made derogatory remarks in the judgement about 
Muslim personal law in general that had seemed to many to be gratuitous 
and, arguably, had contributed to the controversy that followed; and that 
it was Rajiv Gandhi's government that had overturned the judgement 
and passed the law in Parliament that restored Muslim personal law's 

applicability in the case of alimony. It will not wash for Rushdie to explain 
away "errata" here as he did with Midnight's Children; George Miranda is 
a character too rooted in the situation he speaks of to be a victim of the 
distance in time or place that would account for vagueness, distortion, 
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or forgetting.15 No, this must be regarded simply as an instance, and a 

symptomatic one, of authorial ignorance or carelessness. 
But what of the postcolonial critic who with such acuity has pursued 

the intricacies and ramifications of the Shahbano issue in her essay; who 
in an endnote on Rushdie's "metropolitan" critics has picked out their 
errors and insisted that factual correctness matters in critical readings of 
the postcolonial text; who has even diagnosed and pronounced Rushdie's 

representation of contemporary India in this novel a "failure" but marks 
the deficiency on a different terrain, that of "rural India" ("R," pp. 223, 
222); but who does not light upon this specific error as an example of 
such a "failure"-either from oversight or from a dismissal of its signifi- 
cance? Such a collusion between critic and writer from the shared metro- 

politan space of the First World indicates another set of alignments. Is 
there a structural blindness, a determined sense in which her reading will 
miss a particular but crucial example of the author's carelessness? Is this 
related to the address to an Anglo-American academic readership, or to 
the theoretical preoccupation with the death of the author?'6 

I have ranged through these texts primarily to establish a recurrent 

preoccupation in contemporary postcolonial discourse with the politics 
of its practitioners based upon their residence in one of two postcolonial 
spaces, the First or Third World. Dirlik finds this investigation reducible 
to an inquiry into postcolonial theorists' identity, the instability of which 
he finds scandalous and attributes to their shift to a location (the 
First World academy) other than that of their origin (the Third World) 
and to their consolidation there "under the banner of postcolonial dis- 
course." This "discursive" (as opposed to "structural") identity is juxta- 
posed against a contrasting category of stable, "fixed" Third World 
intellectual identity ("PA," p. 332). Spivak, of course, refuses such an 

opposition and, as I have shown, marks the sameness-with-difference that 
obtains among theorists by delineating the cultural politics of the postco- 
lonial literary text as the sphere of a shared postcolonial critical endeavor. 

Rushdie feeds into both Dirlik's and Spivak's arguments, maintaining 
on the one hand an oppositional difference on the authentic/inauthentic 
pole and invoking on the other a transposable idiom of theory that ren- 
ders theorists indistinguishable (compare not only Swatilekha and Spivak 
but also, probably, Zeenat Vakil and Homi Bhabha). 

My interest is in the way all three of these writers attend to and mark 
the identity and function of the intellectual "in India" as part of their 

15. See Rushdie, "'Errata': Unreliable Narration in Midnight' Children," Imaginary 
Homelands, pp. 22-25. 

16. I am grateful to Amit Rai for pushing my thinking towards these speculative ques- 
tions. I am of course far from suggesting that residence in postcolonial national space pro- 
vides guarantees of "correctness," factual or political-as I hope the discussion in the next 
section will make clear. 
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respective projects. In response to Dirlik I see the need to deflect some 
attention away from the American university, where postcolonial intellec- 
tuals have arrived, to the place where their Indian counterparts have 

stayed-and to inflect both the question of residence and the identity of 
intellectuals with the marks of class and gender. In response to Rushdie 
and Spivak I shall develop an argument about accountability in (postcolo- 
nial) intellectual work. 

2 

At the outset it is important to acknowledge, with Spivak, that postco- 
lonial intellectuals in the two places of residence are not constituted very 
differently; that is, the class and intellectual formation of the English- 
speaking, university-educated intelligentsia from which university teach- 
ers here as well as there are drawn is likely to be fairly homogeneous. 
Who stays and who goes from among those who have completed their 

tertiary-level education in India would be decided largely by personal 
factors.'7 The other universalizing and affiliative factor uniting the two 
sites is the institutional space of the university, which imposes the con- 
ditions of the profession uniformly everywhere and also institutes ex- 

changes of knowledge (though admittedly unequally) through such 
means as publication, conferences, collaboration, and so on. 

Beyond this, however, it is worthwhile to explore the specificities of 
intellectual workplaces. To reiterate the point we made in our discussion 
with Spivak: "Perhaps the relationship of distance and proximity between 

you and us is that what we write and teach has political and other actual 

consequences for us that are in a sense different from the consequences, 
or lack of consequences, for you."18 Some sense of the local conditions of 
the reception of academic work may help to clarify this issue of account- 

ability. I shall mention three such areas where what we might term the 

consequences operate. 
The first is visible in the classroom in the Indian university. While 

the influence of the intellectual as teacher may not be specifiable, being 
operative to a greater or lesser degree according to individual qualities 
of rhetorical persuasion, her work is at least interrogated and brought 
to the test in the context of teaching in more immediate terms than in 
disembodied publication. The second area of reception is outside the 

academy, where much "radical" criticism resonates with activism around 
issues within grassroots movements and in political groups, though again 

17. This is not to say that such factors-which in fact are fairly evidently governed by 
gender and class/caste features-are ungeneralizable and contingent, only that no claims 
to ethical and political priority should be based upon the choices made to go or stay. 

18. Quoted in Spivak, "The Post-Colonial Critic," p. 68. 
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to a greater or lesser degree. And, finally, not to rarify intellectual produc- 
tion, there is the university as employer to consider. The effects of their 
work touch academics most closely in terms of acceptance or rejection as 
these are reflected in professional rewards and punishments-and it is 
worth remembering that the academic establishment that hands these 
out is invariably hostile to innovation. 

Also observable in the contemporary Indian academic scene, though 
as yet as a mere symptom of possibly more significant future develop- 
ments, is the intriguing fact that a significant number of change-makers 
originate from departments of English.19 In India, while the phenome- 
non of brain drain to the West from the pool of scientists and technolo- 
gists is a familiar one and while in the social sciences and humanities 
there has been a traditional division of labor that allowed Indian academ- 
ics to assert proprietorship over Indian history, anthropology, or philoso- 
phy with some measure of authority, there has not been a comparable 
discipline of Indian literature, nor have teachers of English been any- 
thing but at a disadvantage in their chosen fields. Today, however, as one 
reviewer noted with relish, we are witnessing the "savagely marvellous 
paradox" of the "best exponents" of cultural studies in India coming from 
"that most colonial of sections-the English literature and language de- 
partments."20 If we review the work of some of these "English" academ- 
ics-Meenakshi Mukherjee, Kumkum Sangari and Sudesh Vaid, Susie J. 
Tharu and K. Lalita, Tejaswini Niranjana, and Svati Joshi, for instance- 
we find that it relates to history, gender, translation, and comparative and 
Indian literature and poetics, but not to the canonical British literature 
that has traditionally been described as English.21 This turn towards new 
objects of study is, arguably, the result as much of a theory derived from 
the protocols of language and literary studies that privilege textuality and 
reading as it is of the perceived irrelevance of traditional English literary 
studies in India today. 

It is not entirely a coincidence that all the titles I have listed above 
are the work of women teachers of English (though of course the list- 
like all lists-also reflects bias). But there is a general conclusion to be 

19. This is not to slight the work of disciplinary history, sociology, or political science, 
to name only some of the other areas of significant intellectual production. It is to note that 
the space of"English" is being appropriated in unexpected ways. 

20. Ashley Tellis, The Times of India, 17 July 1994. 
21. See Meenakshi Mukherjee, Realism and Reality: The Novel and Society in India (Delhi, 

1985); Recasting Women: Essays in Indian Colonial History, ed. Kumkum Sangari and Sudesh 
Vaid (1986; New Brunswick, N.J., 1990); Women Writing in India: 600 B.c. to the Present, ed. 
Susie J. Tharu and K. Lalita, 2 vols. (Delhi, 1991-93); Tejaswini Niranjana, Siting Transla- 
tion: History, Post-Structuralism, and the Colonial Context (Berkeley, 1992); and Rethinking En- 
glish: Essays in Literature, Language, History, ed. Svati Joshi (New Delhi, 1991). See also the 
books referred to by Tellis: The Lie of the Land: English Literary Studies in India, ed. Sunder 
Rajan (Delhi, 1992), and Sunder Rajan, Real and Imagined Women: Gender, Culture, and Postco- 
lonialism (New York, 1993). 
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derived from the observation I have made, a point elaborated before in 
our discussion with Spivak: the profession of teaching (including univer- 

sity teaching), the study of English, urban middle-class professional 
women, and a certain feminism and the women's movement are to be 
articulated with each other in the contemporary Indian context for rea- 
sons that are both historically determined and contingent. I shall have to 
leave the elaboration of this conjuncture for later. 

I shall make one further observation about the Indian academic situ- 
ation that might introduce some further nuance into identifying the na- 
ture of intellectual production in this space; this is to extend the model 
of the metropolis and province beyond the First World and Third World 
universities' relationship. For within India there are to be found Presi- 

dency universities at the four metropolitan centers, which appear at the 

top of a hierarchy at the lowest end of which are the colleges of the mofus- 
sils (districts) and small towns, recipients of the former's neglect and con- 
descension. The former (particularly in the nation's capital) possess good 
libraries, extended leaves, conferences, access to award-giving bodies and 

university publishing houses, academic clout, and intimate relations with 

Anglo-American universities; the lack of these benefits keeps the lesser 
universities in other regions in a state of provincial "backwardness." This 

regional imbalance, which also reflects a class divide, has consequences 
for the kind of work that becomes hegemonic in the Indian academy. 

I have circumscribed this account of the consequences and contexts 
of academic work within a very small area, primarily because the question 
that is begged-that is, the influence of the intellectual in contemporary 
Indian society and politics-must be judged, finally, to be undecidable. 
It is the paradoxical case that intellectuals affiliated with the ruling class 
as bureaucrats, technocrats, political-party ideologues, journalists, and so 
on have a disproportionately large share in nation-state affairs such as 

development and planning, legal and social reform, media, culture, and 

party policy; but in the role of university teachers they impinge relatively 
little upon the shaping of events. The reasons for this have to do, no 
doubt, with the smallness of their numbers as well as the university's am- 
bivalent location and functioning among the institutions of postcoloni- 
ality.22 I do not even speak here of questions of populism-the alienation 
of university intellectuals from the masses, often diagnosed as a function 
of their Westernization, comes in for periodic criticism from various sec- 
tors of the intelligentsia, both progressive and reactionary. But it is also 
the case that academics in India have lately begun to seek out larger fo- 
rums for their work; major debates on topical as well as theoretical issues 
have been fought out in the media among those belonging to different 

persuasions. There is also an increasing tendency for the media in its 

22. On this, see my "Fixing English: Nation, Language, Subject," in The Lie of the Land, 
pp. 7-28. 
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turn to seek them out as experts on current issues of a controversial na- 
ture, most noticeably, in recent years, on the history and archeology of 
the Babri Masjid and the sociology of caste and community in the contro- 

versy over caste-based reservations.23 Economists and political scientists, 
housed in university departments and think tanks, have of course had 

long-standing ties with government planning in development, defense, 
and foreign affairs in postindependence India. Their sphere of influence 
is in this way considerably broadened, but it would still be hard to decide 
about its scope or impact, much less pronounce upon its progressiveness 
or otherwise, given, in particular, the ideological complicities of a "com- 

prador intelligentsia" linked to the ruling state.24 

My description of these local conditions of the function, production, 
and reception of intellectual work in the Indian context is intended to 
illuminate the larger question of residential differences. Let me clarify 
that these are not matters entirely reducible to "local" realities. The con- 
sciousness of readerships in the West, particularly in the Anglo-American 
academy, is an ever-present pressure upon Indian academic intellectuals. 
How, and why, do we address the West? For Sartre, writing about Fanon's 
work, the Third World intellectual's speech could only proceed from a 

powerful anti-imperialist imperative; Said's "good" postcolonial intellec- 
tuals have a similar agenda.25 But in decolonized space or, more specifi- 
cally, the postindependence context, the politics of intellectual work is 

likely to be more diffusive-as well as compromised. Though, as I shall be 

suggesting, critiques of the West continue to animate intellectuals, recent 
nation-statehood brings up issues that require attention on their own 
terms. Within the limited frame of academic discourse, the political may, 
of course, find no purchase at all. The imputation that academics, in the 

pursuit of professional gains, produce work that is imitative of Anglo- 
American trends is cynical but reductively correct. 

23. The Babri Masjid is a mosque that was built over what Hindus claim is the birth- 

place of the god Rama. In December 1992 the mosque was demolished by large crowds led 

by Hindutva organizations. 
24. "Comprador intelligentsia" is the phrase used by Appiah to describe the "Western- 

style ... writers and thinkers, who mediate the trade in cultural commodities of world capi- 
talism at the periphery" (Appiah, "Is the Post- in Postmodernism the Post- in Postcolonial?" 

p. 348). I use it more specifically to indicate those who are allied with the state in forming 
policy. I am not blind to the existence of movements that oppose the state. Ecological move- 
ments (especially protests against dams); leftist peasant organizations; caste-based agita- 
tions; the women's movement; and, of course, various communal, linguistic, and regional 
demands for autonomy are significant oppositional aspects of the political life of the postco- 
lonial Indian nation. Without arguing that they are simply "spontaneous," or that they lack 
their ideologues, I am doubtful about the extent to which they have found their theorists. 
I therefore leave the question unattended and unresolved in this note. 

25. See Jean-Paul Sartre, preface to Frantz Fanon, The Wretched of the Earth, trans. Con- 
stance Farrington (New York, 1963), pp. 7-31, and Edward Said, "Intellectuals in the Post- 
Colonial World," Salmagundi 70-71 (Spring-Summer 1986): 44-64. 
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The dependence upon the West, reflected in Indian intellectuals' 
derivative categories and protocols of thought, as well as in their search 
for validation and endorsement from the intellectual centers of the West, 
has traditionally produced various forms of introspection, angst, and res- 
olution. Some of these concerns are reviewed by U. R. Anantha Murthy in 
an essay called "The Search for Identity: A Kannada Writer's Viewpoint," 
which shall serve as my fourth illustrative text. Anantha Murthy writes 
about a conference of Indian intellectuals that he attended, at which 
the major preoccupation, predictably, was "why is the Western mode of 

thought and writing the model for us?"26 An "internationally-famous" 
painter present there told them a story about a simple Indian peasant 
and his worship of a stone: "What mattered was his faith, not the stone." 
The painter pointed out the moral: "If we don't understand the structure 
and mode of this peasant's thinking, we can't become true Indian writers" 
("S," pp. 67, 71). Anantha Murthy is moved but unconvinced: "Isn't the 
authentic Indian peasant, whose imagination is mythical and who relates 
to nature organically, also an imported cult figure of the Western radi- 
cals?" Further, "I do not think that the children of that peasant will be- 
lieve in the magic of transferring the stone into God, nor did the painter 
work on his canvas in that way- ... he couldn't ignore the experimenta- 
tions in Western painting" ("S," p. 72). 

And yet, though he is unable to "idealise the simple peasant," he is 
conscious that he might as a consequence too easily overlook him, since 
"the underlying assumption of the literary culture in which I write is 

potentially capable of making the peasant's mode of existence and think- 

ing irrelevant to me." And such neglect would be fatal because "a large 
part of the reality of my country is still him, and he is there in my lan- 

guage" ("S," pp. 73, 74). 
Anantha Murthy moves his discussion to one of readerships-which 

is first of all a matter of literacy. "The peasant at the foot of the hill can't 
read me"-like the rest of more than half the country's population. "His 
consciouness may enter my work as an 'object' for others like me to read, 
which will be very different from what would have been if I were aware 
in my creative process that he was also my potential reader" ("S," p. 77). 
This shift in his discussion to the context of literacy and the reading pub- 
lic allows him to be harshly realistic. He too is nostalgic for the past-but 
it is the past of the "radical" twelfth-century bhakti poets in Kannada, for 
whom the illiterate masses were an "immediate" audience: "[They] were 
very impatient with the naive acquiescence and resignation of the tradi- 
tional Indian mind. They didn't emulate the peasant, but tried to rouse 

26. U. R. Anantha Murthy, "The Search for Identity: A Kannada Writer's Viewpoint," 
in Asian and Western Writers in Dialogue: New Cultural Identities, ed. Guy Amirthanayagam 
(London, 1982), p. 67; hereafter abbreviated "S." 
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him into an awareness of his inner potential" ("S," p. 73). Lacking such 
an oral tradition in which to work, the modern Indian writer can only 
wait and hope for an expansion of his reading public when the processes 
of modernization and industrialization produce a new literate mass-and 
these, when inserted into the middle class, "may not [after all] create for 
the writers a qualitatively different writing situation" ("S," p. 78). 

In thinking through the predicament of the intellectual, Anantha 

Murthy refuses to recuperate the past-by definition a closed avenue- 
and envisages only a determinate future that follows the path of modern- 
ization, so that no resolution in terms of any voluntaristic, individual 
choice is realistic for the writer. His reflections are extraordinarily subtle, 
avoiding the pitfalls of both revivalist thinking (quite explicitly) and of 
pragmatic reconciliation to hegemonic Western thought. But he keeps 
close to both these resolutions of the dilemma, thus largely retaining the 

problematic of the binary frame.7 
In contrast, a great many other discussions on the subject continue 

to view Indian creative as well as critical writing in terms of loss of auton- 

omy and originality, mental colonization, belatedness, and mimicry. The 
solution to this servitude is invariably formulated in terms of "indi- 

genism," a recovery of traditional forms of Indian thinking-Sanskrit po- 
etics, Ayurveda, Gandhism, and so on, as the case may be-or of critiques 
of the modern West. These endeavors, however, have not so far been 
pursued strenuously enough to emerge as strong alternative modes of 

thinking. Where they have been deployed they have invariably been put 
in the service of regressive causes like support of sati (widow immola- 
tion).28 The revived rhetoric of aggressive nationalism takes the form of 
the militant Hindutva movement that has accompanied the recent growth 
of the economic and military power of the Indian nation-state. If global 
capitalism's impact on First World postcolonial theoretical production is 
to be seen in that theory's complicity with postmodernism, as Dirlik sug- 
gests, in postcoloniality itself its effects are more gross and palpable. 
Though Hindu communal political parties have borrowed the Gandhian 

27. Dan Moshenberg has suggested to me that in Anantha Murthy's argument, literacy 
is represented both as a "kind of mystical primum mobile and as a simple technical skill" and 
is then figured into "the new so-called development agenda." In spite of all the "furious and 

fascinating counterhegemonic work of Indian left intellectuals," he goes on, "the definition, 
as distinct from the status, of writing and of literacy seems to remain fairly untouched"- 
and no radical reconceptualization of the subaltern is undertaken (Dan Moshenberg, email 
to author, 15 Mar. 1995). The unpacking and questioning of Anantha Murthy's "left mod- 
ernist" premises that are initiated here, especially in relation to the subaltern and to postco- 
lonial "progress" have recently been deftly performed by Vivek Dhareshwar, "Postcolonial 
in the Postmodern; or, the Political after Modernity," Economic and Political Weekly, 29 July 
1995, pp. PE-104-12. 

28. See Sangari, "Introduction: Representations in History," Journal of Arts and Ideas, 
nos. 17-18 (June 1989): 3-7, esp. pp. 3-4. 
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rhetoric of swadeshi (home manufacture)-and even preempted the left's 

opposition to the entry of multinational capital-the agenda of economic 
reform is not placed under any serious threat. The assertion of autonomy 
is shifted to other spheres: culture, religion, education. 

The preoccupation with the issue of writing "under Western eyes" 
draws forth a more focussed and politically different agon from other 

quarters, a critique distinct from the broad, nationalist, anti-West- 
ernization, antimodern position of the indigenists. Unlike indigenism, 
this critique's substance derives for the most part from an explicitly inter- 
nationalist Marxist position. One significant target of Indian left critics, 
for instance, has been the anti-Enlightenment critiques launched from 
the nationalist perspective-which are echoed by or find support from 

postmodernism in the West. It is therefore postmodernism's postulates, 
with their perceived connections not simply with the West in a loose op- 
positional sense but with global capitalism that are perceived as either 
irrelevant or dangerous in the Indian intellectual context. It is via the 
circuits of capital and its attendant postmodern legitimations that the 
West's hegemony is perfected. A major endeavor of the intellectual left 
has therefore been to counter what they perceive as the influence of post- 
modern frames of thought in analyses of Indian history, culture, and poli- 
tics and to restore the paradigms of class, the social history tradition of 
British Marxist historians, and the methodologies that are analytically 
specific to South Asian colonial contexts.29 

This is a carefully negotiated position, and yet such classical Marxist 
theoretical models have begun to seem increasingly inadequate for un- 

derstanding the complexities of caste, community, and gender issues in 

postindependence India.30 The recourse to various poststructuralisms in 
Indian academic work, including feminist appropriations of them, must 
therefore be understood as a reactive move prompted by this perceived 
inadequacy but also by the preemptive annexation of nationalism as a 

pretext for religious fundamentalism by the political right. To theoreti- 

cally displace or problematize the categories of class and nation is, 
predictably, to run the risk of criticism from both the left and right, re- 

spectively. All the same, theory as a cognitive move and an explanatory 
frame may potentially offer a useful take on complex issues; some careful 
discriminations about its "uses and limits" have already begun to appear 

29. See Sumit Sarkar, "Orientalism Revisited: Saidian Frameworks in the Writing of 
Modern Indian History," Oxford Literary Review 16, nos. 1-2 (1994): 205-24. 

30. For criticism of the inadequacies of Marxist class analysis in the Indian context, 
see Purushottam Agrawal, "'Kan Kan Mein Vyape Hein Ram': The Slogan as a Metaphor 
of Cultural Interrogation," Oxford Literary Review 16, nos. 1-2 (1994): 245-64; Tharu, 
"Thinking the Nation Out: Some Reflections on Nationalism and Theory," Journal of Arts 
and Ideas, nos. 17-18 (June 1989): 81-89; and Dhareshwar, "Caste and the Secular Self," 
Journal of Arts and Ideas, nos. 25-26 (Dec. 1993): 115-26. 
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in journals and other forums in India.31 This must also serve as sufficient 

apology for the kind of work I do.32 
I have been at some pains in the foregoing discussion to stress that 

my description of intellectual production in India is limited to academic 
work, written in English, centered for the most part in the metropolitan 
cities, and concerned with history, cultural studies, and the social sci- 
ences.33 In this I have been guided by considerations of space and by the 
need for specificity in an inquiry of this sort, but also by the limits of my 
knowledge. I offer the last reason less as a modest or preemptive dis- 
claimer than as a signifier of that which is not known and/or of sanctioned 
ignorance. While there are a significant number ofbicultural intellectuals 
who, precisely, mediate cultures-the translators-I am a fairly typical 
representative of the majority trained solely in an "English" education 
who can make no claim to speak of any Indian culture with authority. 
Given, therefore, my own modern, secular, rationalist knowledge and ig- 
norance, the rhetoric of the invocation of other intellectual traditions- 
by other intellectuals like myself-carries for me little conviction of genu- 
ine alternative or progressive positions, as I have indicated earlier. It 
would be presumptuous and arrogant to deny value to these traditions 
themselves; nor is this to deny the legitimacy of the inevitable question, 
Who exists to challenge this coterie, this transnational intellectual com- 
munity? I have mentioned other languages and other intellectual centers 
of academic work-though not with the belief that they are substantially 
different from metropolitan English-language criticism. The moderniz- 

ing imperative of the central state as well as of the apparatuses of civil 

society-education, employment, the culture industry-secure the he- 

gemony of English. "Other" modes of thinking-high-cultural Sanskritic 
as well as "small" traditions, such as local and folk or tribal knowledges 
(in, say, agriculture, husbandry, forestry, ecology, medicine)-have an au- 
thentic existence, sometimes in the visible and contestatory structure of 
tradition versus modernity. But traditional/other knowledges cannot be 
viewed today in any clear separation from the modern-and it is unlikely 
that anything can be considered unmediated by the protocols of knowl- 

edge we work with, except by idealization. This is the point of Anantha 
Murthy's reflections on the peasant.34 

31. For example, see Bhatnagar, "Uses and Limits of Foucault: A Study of the Theme 
of Origins in Edward Said's 'Orientalism,"' Social Scientist 16 (July 1986): 1-15, and Nivedita 
Menon, "Orientalism and After," Economic and Political Weekly, 26 Sept. 1992, pp. 2133-36. 

32. Some of this work has been mentioned in this essay. I add this so as not to stake my 
position somewhere outside of this scene and also because if my work were not, somehow, 
illustrative, the challenge of why it was not would have to be met. 

33. I clarify this to exempt from my purview work in, say, the sciences, which would 

undoubtedly have a different genealogy. 
34. See also Dipesh Chakrabarty, "Postcoloniality and the Artifice of History: Who 

Speaks for 'Indian' Pasts?" Representations, no. 37 (Winter 1992): 1-26. 
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Finally, the matter of intellectual work in India calls for a brief note 
on the social being of Third World intellectuals. Currently the phenome- 
non of communalism (which is the preferred term for conflict between 
different caste and religious communities) poses the major challenge to 
intellectuals in India. Some of the major communal controversies in post- 
independence India have found brief mention earlier in this essay: the 
Assam killings, Shahbano, the ban on The Satanic Verses, the destruction 
of the Babri Masjid, and the killings and riots arising out of these events. 
The perception that internecine conflict is the defining problem of post- 
coloniality, specifically its nation-statehood, is reflected in much current 
Indian intellectual discussion (see also Dirlik's sweeping gesture towards 
"ethnic groups who ... go on massacring one another" in Third World 
countries) at the expense of what used to be a preoccupation with ques- 
tions of development centering on the processes of modernization.35 

But there is an "unassimilated" story in The Satanic Verses, one that is 
not a communal issue. It finds no explanation, calls forth no discussion, 
and is quickly repressed by Zeenat Vakil. I refer to the newspaper report 
of the railway accident: "After the accident, [Bhupen Gandhi] said, the 

surviving passengers swam to the shore (the train had plunged off a 

bridge) and were met by local villagers, who pushed them under the wa- 
ter until they drowned and then looted their bodies." Zeenat's reaction is 
one of shame and, because Saladin is present, indignation at Bhupen: 
"'Shut your face,' Zeeny shouted at him. 'Why are you telling him such 

things? Already he thinks we're savages, a lower form"' (SV, p. 55). The 
event is represented as a mark of civilizational otherness; Zeenat's re- 

sponse to the perceived pressure of the West's gaze-here, Saladin's-is 
a familiar one among us. 

I shall match this with another newspaper story, my last illustrative 
text. It is datelined 10 February 1995, New Delhi: 

Three residents of a shantytown were killed when police opened 
fire on a 4000-strong mob protesting the alleged beating to death by 
police of a teen-ager caught defecating in a park. 

The mob shouted anti-police slogans and surged towards Ashok 
Vihar, a middle-class neighbourhood whose residents had obtained 
a court order prohibiting the shantytown dwellers from fouling the 
park facing their homes. 

35. For example, see "On India: Writing, History, Culture, Post-Coloniality," special 
issue of Oxford Literary Review 16, nos. 1-2 (1994). Six out of these nine articles on India in 
the post-Independence period focus on communal issues, in spite of the editors' emphasis 
on the impact of IMF- and World Bank-directed economic policies in their introduction. 
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Police said they opened fire after lobbing tear gas canisters which 
failed to disperse the agitated crowd.36 

My point is easy to mistake. I do not offer civilizational otherness, or an 
"irreducible," "untheorizable," "Third World" "reality" in invoking this 
event, as my abundance of scare quotes should indicate. On the contrary, 
there are only too many explanations, responses, and analyses readily 
available, not least within the report itself. The Additional Police Com- 
missioner is quoted as saying, flatly, "had we not taken recourse to firing, 
the houses would surely have been ransacked and set on fire. We could 
not afford to wait further" ("P," p. 10). There is also a simple expression 
of human anguish from a Gandhian social worker, Bindeshwar Pathak 
(Pathak has instituted innovative sanitation methods nationwide, the pro- 
vision of which should ease the existence of slum-dwellers considerably, 
though of course it will also entrench them in city spaces more firmly as 
a consequence). Further analyses, this time in terms of class conflict, in- 
clude: "It's a classic example of a social conflict between two classes of 
people, both clamoring for basic rights"; and "what was needed was a 
change in the attitude of people towards the unfortunate dwellers of 
shantytowns.... 'Everyone wants to exploit their labor, but no one wants 
to live next to them' Singh [the city government's slum director] told a 
newspaper" ("P," p. 10). It is viewed as an urban nightmare: "'With people 
coming from villages every day to the city in search of work and trying to 
find a shelter wherever they can, it is just impossible to implement the 
ban, one official said" ("P," p. 10). There are sociological explanations 
supported with statistics: "According to official estimates, just a little more 
than two percent of India's rural population had access to proper sanita- 
tion at the end of 1990, while in urban areas the figure was less than 50 
percent" ("P," p. 10). 

We cannot ignore these frames, even if they be wrong, disingenuous, 
partial, or simply inadequate, since it is these that structure our lived 
experience. But the issues that the events expose have names-poverty, 
resource distribution, state violence, human-rights violations, urban sani- 
tation, development-and there is therefore no reason why they should 
be left outside of the explanatory frames of academic discourse or rele- 
gated to the realm of the unmentionable. On the contrary, the report on 
the deaths published by a civil rights organization, the People's Union for 
Democratic Rights, offers a full and detailed analysis.37 But it is precisely 

36. "Police Firing Kills 3 Shantytown Dwellers," India Abroad, 10 Feb. 1995, p. 10; 
hereafter abbreviated "P." India Abroad is a weekly paper published in the U.S. mainly for 
immigrant Indians. (The question of"shame," in line with Zeenat Vakil's feelings, is a recur- 
rent one in the reporting of Indian news abroad.) The report is datelined 10 February 1995, 
but the shooting took place on 30 January. 

37. See "Custodial Death and Police Firing: A Tale of Two Cities," Economic and Political 
Weekly, 22 Apr. 1995, pp. 862-65, an article based upon the report. 
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my point that the work of such reports, as of investigative journalism and 
of poverty and development studies in economics, does not sufficiently 
figure in, or inform, "postcolonial" studies in the academy.38 

It is also my point that in the international division of intellectual 
labor, making sense of this world is not a task that must necessarily fall to 
the share only of some (those who are proximate to this reality) while 
others are exempt from its pressures. Michael Taussig anticipates the ob- 

jection: "Of course, that's elsewhere, always elsewhere, you'll want to say, 
not the rule but the exception, existing in An-Other Place." He offers this 

argument by way of rejoinder: 

Are they [that is, "the Histories of Success"] so removed from this 
violent world whose only measure is what it absorbs and conceals? 
In talking terror's talk are we ourselves not tempted to absorb and 
conceal the violence in our own immediate life-worlds.... Between 
the order of [the] state and the arbitrariness of its emergency, what 
then of the center-and what of its talk?39 

38. As an example of investigative journalism of this kind-but invested with more 
than illustrative status-I adduce the work of P. Sainath, especially the series of articles on 
rural poverty that he wrote for The Times of India between 1993 and 1994. Another journal- 
ist, K. A. Abbas, describes him as "not a 'Third World' journalist" but a "journalist of and 
for the Fourth World, the world of the poorest of the poor, of the dispossessed and exploited 
everywhere." Some of these articles, Abbas's commendation, and other descriptions of Sai- 
nath's work are included in the monograph published by the Raja-Lakshmi Foundation, 
Journalism of the Fourth World (Madras, 1994), p. 20. 

39. Michael Taussig, The Nervous System (New York, 1992), pp. 11, 12, 13. 

616 Rajeswari Sunder Rajan 


	Article Contents
	p. 596
	p. 597
	p. 598
	p. 599
	p. 600
	p. 601
	p. 602
	p. 603
	p. 604
	p. 605
	p. 606
	p. 607
	p. 608
	p. 609
	p. 610
	p. 611
	p. 612
	p. 613
	p. 614
	p. 615
	p. 616

	Issue Table of Contents
	Critical Inquiry, Vol. 23, No. 3, Front Lines/Border Posts (Spring, 1997), pp. 431-719
	Front Matter
	Editor's Introduction: Minority Maneuvers and Unsettled Negotiations [pp.  431 - 459]
	What Is the History of Literature? [pp.  460 - 481]
	Not at Home in Empire [pp.  482 - 493]
	Out of Frame: Border(line) Images [pp.  494 - 508]
	Laissez-Faire Linguistics: Grammar and the Codes of Empire [pp.  509 - 535]
	The Modern Nation's Return in the Archaic [pp.  536 - 556]
	Intimate Enmity in the Journal of Tiyo Soga [pp.  557 - 577]
	Creole Skin, Black Mask: Fanon and Disavowal [pp.  578 - 595]
	The Third World Academic in Other Places; Or, the Postcolonial Intellectual Revisited [pp.  596 - 616]
	Cosmopolitan Patriots [pp.  617 - 639]
	Ea and Knowing in Hawai'i [pp.  640 - 659]
	Laying Claim to Beirut: Urban Narrative and Spatial Identity in the Age of Solidere [pp.  661 - 705]
	Editorial Note [p.  706]
	Books and Discs of Critical Interest [pp.  707 - 719]
	Back Matter



